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remembers, we journey back in time to experience %me ol(\be

characteristics that caused God to look upon David a: n is
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We visit David, the yound shepherd boy, as Sas ﬁné&k king and
the spirit of God fills him with power. We w'@ th?€®rage of David
as he defeats Goliath, and later his faithfulr&(s h%alts in God's time
to become king. Through David's sin w'&&athshsﬁa and his attempt to
cover it up by having Uriah killed, w@&cw\h true repentance and
the forgiveness of God. As David ips ge%nely, we experience his
zealous love for Almighty God. Finally, a

own heart.

id anoints Solomon king,
we observe his integrity and as b Xharges Solomon to build the

great temple for God and th righ¥eousness.
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DAVID: A Man after God’s Own Heart
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20  (Grand pause in measure 73 as Samuel speaks) \Q/)
21  SAMUEL: (startled awake) Huh! Oh! What? Oh . . . who woke %’!
22 (stops, looks toward heaven) Oh! It was You, Lord! Just like tl m
23 time You called me. Remember? I was just a boy and I thoug] as
24  Eli. Butit was You, and the next time You called me, I said&? Tam.
25  Speak! For Your servant is listening.” (beat) Of course, as also
26  the time that witch woke me! If it had been her this time, Id have
27  given her such a smack! (pause) Sorry, Lord. Sometis et carried
28  away. (a breath) So...here we are again. Now, howsgn I serve You,
29  Lord? (listens, looks at funeral) Ah,1see. So Dav'd’ytimedz;; come and
30  he now rests with his fathers. Well, it is the way n. }%n e was full.
31  He did many great things in Your name. And n nagj ourns.
32 (notices the audience) But oh, Lord. . . : (\
33 (music continues to “David Overture” at @re ?l\((,\/
N,
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43 (music begins to “Underscore #1”)

%
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44  SAMUEL: Now David was a man after God’s own heart. I'm |
45  you’ve heard this all your life. And it is the very best way to d @ him.
46  But just what does that mean? Well, to start, David’s heart w: ays

47  full of praise! Oh, he loved God with all his heart and eve:
48 lived, he trusted God to lead him. It all started when he w;
49 watching over his father’s sheep. He would play his ha
50 most beautiful songs and . . . (sighs) But wait. I'm getty

ay that he
t a boy,
sing the
ahead of

51  myself.
Underscore #1 . AN
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34  (whispers) who are all these people? (listens) Oh! They want to kny

35  his story! And You want me, Samuel, to tell it? (chuckles) WondefM]!
36 I'd be honored! And who better? After all, I was there from the

37  beginning! (to the audience; sighs) Well, now. So, you want tg\know his
38  story, eh? Well, it is one of the greatest stories in history! Ope Jcourage
39  and honor, loyalty and devotion, forgiveness and grace. It il&b; story . ..

40  of David!

41 (The lights fade on the funeral. Spot full on Samuel a%vermre o

42 concludes)
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Segue to “Underscore #1"

52 (music begins to “I Will Celebrate”)

55  anymore. They wanted a king. Israel’s first
56  violated God’s commands. So the Lord sent
57  and worship—and to anoint a new king.

58 (SONG: “I Will Celebrate”)

I Will Celebrate

‘With excitement! J.: ca. 76

CAM FLORIA
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SAMUEL: “For many years...."

king was Saul. Bf
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(music begins to “Now'’s the Time to Celebrate”)
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SCENE 5

114

(music begins to “Underscore #3”)
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ful noise!

and  make a joy -

to cel- e- brate

Now’s the time_

SAMUEL: Saul rewarded David with a high rank in the
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course, God gave David great success in everything he did,
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se, they
David, and

e

Jonathan, became friends with David—in fact, they we:

fell in loy

119
120

c?
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were like brothers. Saul’s daughter, Michal,

s success.

avid’

eventually became his wife. But Saul became jealous

He was afraid David would take over his king
him. Once he even hurled a spear at David,
wall while he played the harp. But David d

life. Later, when Saul’s men surrounded

gainst the
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172

Rl
ot

my father’s plans. If he wants you killed, then may the Lord kill me if
don’t tell you so you can escape and live.

DAVID: Thank you, Jonathan. k

&

JONATHAN: David, I know that you are to be king. May m{&rd be
with you as He used to be with my father. I just ask one thi

DAVID: Name it.

’
JONATHAN: Remember to demonstrate the love apgRindn (\the
Lord not only to me during my lifetime, but to my en the Lord
has destroyed all your enemies. ‘%, (\

DAVID: May I be cursed forever if I do not!& Qé{,\/

JONATHAN: No. Do not swear by curs@ eag' your love for me,

as a true friend.
DAVID: Upon my life, and by my lgve for y me true friend, I swear
R

JONATHAN: Thank you, my (1 he thinks) Now, here’s what
we’ll do: Hide yourself behind<at boylddr. I'll come out and shoot three
arrows in front of it, as thoughI’m shQeging at a target. Then I'll send a

lad to gather the arrows. If\wou he: tell him, “They’re on this side of
the boulder,” then you’l] w all §

ell, and there is no trouble. But if I
tell him, “Go farther—{ rrowse still beyond you,” then you must
leave immediately., Qﬁsm

DAVID: Unde QO

S
ilesW'mly) Good . . . May the Lord make us keep
ch @er for He has also witnessed them.

(LIGHT&READE ‘géem and the SPOT HITS Samuel.)

S, : Jgnathan was certain that his father would welcome David

b: ith of rms. But nothing could be further from the truth. Saul
was ﬁ% ith hatred for David, he nearly killed Jonathan! Jonathan
nofv kn at what David told him was true—the king wanted him dead.

;%nat ook his bow and arrow and a lad into the field. He shot the
n'o@ en sadly called out to the lad . . .

mATHAN : Go farther—the arrows are still beyond you.

UEL: David was heartbroken. When the lad went back into the

19 l(\')\\city, the two friends pledged friendship for life, said their farewells and
1

9" parted, grief stricken. They never saw each other again.
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(SCENE 5a.)
(music begins to “Underscore #4") Q
[NOTE: FOR ALTERNATE SCENE, SKIP TO LINE 196] &%’
JONATHAN: David?
DAVID: Jonathan! %
JONATHAN: Are you all right?

4 «
DAVID: Yes—just confused. Jonathan, what hav@;e" y is your
father so determined to kill me? Q, (\

JONATHAN: That can’t be true! I’m sure h@t sm}lng any such
thing!

X
DAVID: The fact that I'm here proves is

JONATHAN: No! He always tells e e er}(@ he’s going to do.
He’d never hide something like thi; meb

DAVID: Jonathan, your father /\ﬁs w%? friends. He doesn’t want
you to be hurt! But the truth i$;}gm gnly ohe step away from death!!

/
JONATHAN: (sighs) W}%go yo{ﬂ\ngnﬁt me to do?
DAVID: Tomorrow i ginmyg of the New Moon Festival. I've
always been with yg er for\Jie feast, but this time, I’ll hide in the
field until the even% the thpd day.

JONATHAN@ gy §30d will that do?

DAVID: \%«l youcfather asks where I am, tell him I've gone to
Bethlehe: fas eunion. If he gets upset, then that will be proof
that he i&nnin ill me!

JO: (AN:, And if he doesn’t get upset?
D:

DA’ T@’l] know all is well. Will you do this for me, as my sworn
bnfther?’\,\

ON@AN: David, please! If you would just listen to me . . .

DAPID: Or else, kill me if you think I've sinned against your father—
,{g; don’t betray me to him!

ONATHAN: David, I would never do that! (beat) Give me your hand
. . (they clasp hands) I swear by the Lord God of Israel that I will tell you

SCENE 5b.
(music begins to “Underscore #4”) &
[*** ALTERNATE SCENE, PICKING UP FROM LI%Q{]

SAMUEL: Jonathan was certain that his father would welcomg David
back with open arms. But nothing could be further fj e ‘V At the

New Moon Festival, Saul was so filled with hatre avifedfe nearly
killed Jonathan! Jonathan now knew that what i told' Mg was true:
the king wanted him dead. Jonathan took his bg d agroly and a lad into
the field. He shot the arrows, then sadly ca& t to fad . . .
/

JONATHAN: Go farther—the arrows a@i 1 y@d you.
SAMUEL: It was their prearranged,sigil. was heartbroken.
When the lad went back into the t@‘e twgends met for the last
time ...

: S

JONATHAN: David, I knovﬁ% Y a’Sto be king. May the Lord be
with you as he used to be witlmy _fa% I just ask one thing.

&
L

JONATHAN: R@b’er the love and kind of the
Lord not only to ring@y lifetime, but to my children after the Lord

has destroyed a@our el es.

DAVID: @be @éﬂ forever if I do not!
JON. : NO= Do not swear by curses. Swear by your love for me,
asa iend

my life, and by my love for you as my true friend, I swear

DAVID: Name it.

its

21, 30N AN: (smiles warmly) May the Lord make us keep our promises
to other for He has also witnessed them.

MUEL: The two friends said their farewells and parted, grief stricken.
ey never saw each other again.

~
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[END ALTERNATE SCENE.]
(music begins to “Underscore #5”)

SAMUEL: For the next seven years, David lived as a fugitive
Judean hills. He was soon joined by other fugitives—six hi
them—who asked David to lead them. They were David’
the core of his army whose valor, courage and strength

David and his small army narrowly escaped Saul’s greal y many times.
God protected David—and even delivered Saul intg hi§ har\d\twice! Both
times David’s men urged him to kill the king, but.élefus

DAVID: I will not lift my hand against theﬁf{mﬁ@.
st Is

SAMUEL: During this time, I went to re; @ﬁers. And the
Philistines gathered their forces for war T@ Saul was afraid and
prayed to the Lord for protection and g ce%t the Spirit of the Lord
had departed from Saul, and he had W in desperation, Saul
tried something else. Q

#

Unders@e
NN
%

SAMUEL: “For the next,

CAM FLORIA
Arranged by Cam Floria
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Underscore #6

SAUL: “Find me a woman . .."
(Alternate Scene 5d ) SAMUEL: “Because he had . .."

3 ne, i
o o o o B
a - ko 3 ko 3 o ko 3
@ = 7
mp molto rubato % \(\
B L
= 3 ALY Y —
i =

rumble of distant thjunder)

Z Z Z
e s s
Y o~ = =
fn L = = B =
'(c) NQ‘Z) e s S s o s
Q)& © Copyright 1996 CA Music

All Rights Reserved. Used by Permission.

EVEN IF YOU POSSESS A CCLI LICENSE, YOU CANNOT COPY ANY MUSIC FROM THIS BOOK.
1f you have questions about CCLI, please call 800/234-2446.

i " =
S\
fi‘ E RS v‘bi\/s

eSees ==t
%y <* } |

Segue to “Underscore #6”

o o
g ERpT eSS 6 5 o
\’ .
"‘7 i 2
§
9?
27 /@
- 448 (=] o\
o g 3 T ~
e o
ST A oS
2 y__,% )
B2 =3 . =
B Z
s © ° E ; —
H v 9 ;
£ T A=
B © AN
P Q) &y
ot : o VaNaY
= b L °
[ b = == =4 ¥ S
5 P i o e PO I o I e e W
R R e T Che e 4
Gy == B e PSSR ==
= ¥

g o= sy NCT— T e T
AT Er==" = e
H e ATy e | He

& o Aoy e = ¥o =,

TN & " '
& &
A
7 At
C S =3




OQ’
N

$

94

o
e
v
.
'u
e e A
S e ==
[ ——— Q..(\
> LY
S

q

P b §
e
—
——i
% :
= :
, ‘ ,
2 2 C
i °
S—

Segue to “Underscore #7"

96

266
267

268
269
270

271

272
273
274
275

276
272
278
279
280
281
282
283
284

285

&

Q.’\Q)

WITCH: He is an old man, covered with a mantle!
SAUL: (awed) It is Samuel!

(They all immediately fall to the ground. A BRIGHT WHIT!

all

~
&
S
S
&
&

HT

suddenly blasts on UPSTAGE. Samuel slowly walks in frgm of thepight so

that he appears to glow.)

SAMUEL: Saul. .. Saul, why have you awakened, qg)
SAUL: (frightened) 1. ..1am afraid and press ANpall
Philistines make war against me, and God has ed f1
longer answers me no matter how I call upon/Hyi! S
you so you can make known to me what I o! (\
SAMUEL: Why do you ask me, since&iLc an’? ecome
He has done to you as He told you H, ! m
disobeyed Him, He has torn the ki

David. Q'

SAUL: No!! \k(

™
0

o/ The

'me, and no

ave summoned

your enemy?

Uld thy@ygh me. Because yon

meour hand and given it to

’
- Q0
Nz
SAMUEL: Moreover th will deliver you and all Israel into the
is t

hands of the Philistines),

be with me! <
SAUL: Noooooo%ji{) QO

a SPOT HIT in DOWNSTAGE LEFT.)

1 lomorrow, you and your sons will

(The LIGHTS ZQ-I @TICALLY then BLACK OUT. After a beat,
uel
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253
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257

287
288
289
290
291
292

293

296

SCENE 5c.

(music begins to “Underscore #6”) Q

[NOTE: FOR ALTERNATE SCENE, SKIP TO LINE 290]
(LIGHTS RISE on Saul and a servant, CENTERSTAGE)

SAUL: Find me a woman who can consult the spirits. May,@: can get

an answer for me. ,
SERVANT: Iknow of such a woman, Sire—a witch ives by in
Endor. But she may not want to help you, because y, e hed her
kind from Israel, and have threatened them with dg@.‘ (\

SAUL: Then I'll wear a disguise! I need to kn@ é,\/

SAMUEL: So Saul disguised himself, and&w%&us servants went
to the witch by night. (\

(The SPOT FADES on him)
WITCH: What do you want?
SAUL: Cast your spells. Awal@e persdn [ name to you.

WITCH: Don’t you know lﬁw?-)ﬁm King Saul has decreed? He
has cut off mediums and s i e land. Are you trying to trap

me and bring about my N

SAUL: As the LordixeY, no pgiwShment shall come upon you. Just do
as I ask, please! \ Q

WITCH: Wh 111 Ore for you?

SAUL: Sanf%' Tw: amuel.

(The wity
she sc

mYimbleQncoherently and casts several dice. After a moment,
in terror.)

WI 3 (e 9.:1) Aaaaah!!
2 ) \§ e aaaal

... what is it?!

g o)
26@””(}& ‘Why? Why have you deceived me?! You are Saul!

SQ * Do not be afraid! What did you see? I must know!

Q;} ',&ITCH: I...Isaw adivine being rise out of the earth!

265 SAUL: What does he look like?

SCENE 5d.
(music begins to “Underscore #6”)
[***ALTERNATE SCENE, PICKING UP FROM LINE 2;

SAMUEL: Because he had no answer from the Lord, he Xcretly at
night with two men to a witch at nearby Endor, who used h;r vil spells to

summon me. (to Saul, eerily) Saul . .. Saul, why have%u dor@q‘s?

SAUL: (frightened) 1. ..1am afraid and pressed n‘@) si%égl'he
Philistines make war against me, and God has dg; fre , and no
longer answers me no matter how I call upon 0 I(@! summoned
you so you can make known to me what I ml& 1

/
SAMUEL: Why do you ask me, since t Qd h(sihcome your enemy?
He has done to you as He told you He thr&@yh me. Because you
disobeyed Him, He has torn the kingdggfromgygur hand and given it to

David. Q/ S)
\, N
SAUL: No!! % <
SAMUEL: Moreover the d/ wille: deliver you and all Israel into the
hands of the Philistines! is tii morrow, you and your sons will

with me! <§' S

SAUL: Nooooooo/#

N
&
Qé@
&
S



306 ND ALTERNATE A g w o
[E SCENE] 317  And David and Judah sang praises to the Lord with all their might! Q\’

307  (music begins to “Underscore #7”)

% b, k 316  (music begins to “The Lord Lives”) & k
Q Q
318 (SONG: “The Lord Lives”)
XI %

308 SAMUEL: It all happened as the Lord spoke through me. The s t day

309 at the great battle on Mt. Gilboa, the Philistines wounded d killed * &

310 three of his sons, including Jonathan. And Saul fell on hi rd and The Lord LlVeS Q)

311  ended his own life. (bear) When he heard the news, Da¥id"wept. He JOHN CAMPBELL and CAM FLORIA QAM FLORIA
312 wrote a great poem of sorrow for Saul and Jonathan. Withjoy! dmca.72 A by Cam Eleri

4
313 (\

After the nation had mourned, David took his me%d theRyEamilies and

SAMUEL: “And Davidand..." % v«
314 settled in the Judean city of Hebron. There th of sdg&came with o o Q) ?’) -

315  three hundred thousand people and anointed

./}

N
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7 e g £ | L
Underscor ({b BESH : SSEtEE =
With suspense Q CAM FLORIA %f Qt :
Arranged by Cam Floria DAVID (shouted) EI
.C.  SAMUEL: “Itall happened..." Ig k f & q\ (Crowd cheers)
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praise to  Your name.

Sing

Lord  lives!
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322 the tribes to the north were ruled by Ishbosheth, one of Saul)§ sdns. For 232 N
323  seven years, there was a civil war in Israel until finally, king and = Q
324  Abner, his great general, were killed. The whole natioq% to Hebron %
325  and anointed David as king in one of the greatest celebrations in Israel’s

326  history. David was now thirty-seven. It had been tgn{y yeﬁs\since Thad /:. 4 (\

321 SAMUEL: David was now king of Judah, the southern part :i Isr¥el, but £ ;

327  anointed him king. v

328  David needed a neutral city to bind the cm‘u}tgg (\{e chose
(fags of

329  Jerusalem, and took up residence in the for d it became T ; N 7
330  known as the City of David. Q

4
331  (music begins to “O Jerusalem”) Q (SO
o
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SAMUEL: “David was now ...."
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344 SCENE 8 Q?’
345  (music begins to “Underscore #9”) Q
346 SAMUEL: God was pleased with David and promised to estaflish his
347  throne and kingdom forever. In the next years, David and hj ies
348  defeated many of their encmies. But, the duties of his kin; became so
349  great, David put Joab, his general, in charge of the army, while the
350  army went to war, David stayed home. That was his firstwmistake.
4
351  One evening about sunset, David was walking upoj T00f (\is palace.
352 He looked down into a garden nearby, and saw a, was very
353 beautiful.
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SERVANT: “Yes, Sire.” SAMUEL: “That was David’s

o) {Aliernate Scene) SAMUEL: *Her name was Bathshel %
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354 SCENE 8a 52 389 SCENE 8b

%
&
Q

355 [NOTE: FOR ALTERNATE SCENE, SKIP TO LINE 390] 4 Q) 390 (music begins to “Underscore #10") Q)
356 SAMUEL: David immediately called to one of his servants. & 391 [*** ALTERNATE SCENE, PICKING UP FROM LINE 353] .
357 DAVID: Who is that woman? Q) 392 SAMUEL: Her name was Bathsheba, and when he finally T, he fell
\ 393 instantly in love with her. David sinned with Bathsheba, ai e became

358  SERVANT: Her name is Bathsheba, Sire. She is the wife@dah, the 394  pregnant with his child. And in an effort to cover up theitSip, a wicked
359  Hittite. ’ (\ 395  plan came into David’s heart. He had Uriah, Bathshe] thusl]nxdl. killed
360 SAMUEL: Uriah was an officer in David’s army. ti was 396  inbattle. And after she hald moun:e: h:r husba;d séh for 1 e,
361 fighting in the war against the Ammonites at Rabbah® t?\ sdasert, on 397  David took her into his pal ac.e and she eca:'ne 1 ong, a
362  the east of Jordan. . A%f 398  child was born to them. David loved the child . Rut'\God knew

Y (\/ 399  what David had done and He was very disple€ HepsenyNathan, the
363 DAVID: Tell Bathsheba T want to talk to her, &N A%

364  (music begins to “Underscore #10”) Q

/
A N &
365 SERVANT: Yes, Sire. Q g\Q
366 SAMUEL: That was David’s seco &"ﬂfé:r when he finally met (&)g Q
N

....... ly m

367  Bathsheba, he fell instantly in lov? hempavid sinned with
a

368  Bathsheba, and she became pre; ith @vid’s child. And in an effort %
369  to cover up their sin, a wicked plalvcamginto David’s heart. He took pen \E;
370  inhand and wrote a letter to Joab, cqn%ﬁer of his army. /LQ

371 DAVID: (dictating) Jo:
372 Uriah into where the fi
373 him and leave him

N = N
ne: e you attack the Ammonites, send Q) $\7

will’the hottest. Then pull away from

ill be killed. Q)k

374 SAMUEL: Joabdy Dayartommanded. He attacked a fortified city i\ OO

375  and sent Uriah vel er brave men to a place near the city wall \kf
‘enel

376  where he kne ould rush out upon them. There was a fierce O B
377 fight... and%ﬁh andge others were slain. Joab sent a message to King %’ &
378  David.

379 JOAB, } talinﬁsire, the war goes well. However, we attacked the \Q) &

380 city stainéd, heavy losses—including Uriah. %
381 SAMUELA Féhen David heard this, he sent another message. ’

382 ’%V T lictating) Dear Joab, glad to hear all is going well. Don’t % \;Q)
38$Qorryémut the men slain in battle. Keep up the siege—press forward. :S) Q)%

S mEL: So David’s wicked deed was complete. And after Bathsheba '<<) ~Q
ourned her husband’s death for a time, David took her into his /\ \&'
Qg * \Selace and she became his wife. Before long, a child was born to them. Q, ) \Q)
87 avid loved the child greatly. But God knew what David had done and O (\)

1 3’%@ He was very displeased. He sent Nathan, the prophet, to tell David this. % ’&
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401 [END ALTERNATE SCENE.] \
402 DAVID: Nathan! How good to see you! What do you have to tell Q

403 this day? 1

404 NATHAN: A story, O King. There were two men in a clty e was
405  rich, and the other poor. The rich man had great flocks of s d herds
406  of cattle; but the poor man had only one little lamb. It gre %& his

407  home with his children, and drank out of his cup, and lay his lap, and
408  was like a daughter to him. One day a visitor came to theXjch man’s

409  house to dinner. The rich man did not take one of hig own sheap to kill for
410  his guest. He robbed the poor man of his lamb, anqéed itvl cooked it
411  for a meal with his friend.

é‘

412 DAVID: (furious) The man who did this thi ervi (t\dle‘ He shall

413  give back to his poor neighbor four-fold for mb from him!
414 How cruel to treat a poor man thus, wnho% for
/
415  (music begins to “Underscore #11” ) ({b
Underscore 1. Q
With saepeuse Q CAM FLORIA
E N.C. NATHAN: “You are the man! ... " '\ Arranged by Cam Floria
— o S e
% 5 EEsan;
P freely — —
Jloxs & .
—__° 3

i
L
<
G,]‘“‘
3
dll
dll
dll

oY % ‘ Segue to “Underscore #12”
_lg " + =
= S — o o
63 L— S— e —
. @)
s o
) s s

© Copyright 1996 CA Music
All Rights Reserved. Used by Permission.

EVENIFYOU PDSSESS A CCLI LICENSE. YOU CANNOT COPY ANY MUSIC FROM THIS BOOK.
1f you have questions about CCLI, please call 800/234-2446.

2 & = = =
4
N
y 8 S cu%iﬁgg:

L
(
I
s
o
i,
.
;
s

P ] I me—
G = T or = :
o - £ A —
@ bgr e ¢ by

P

&
B e S —
Hﬂ
* fay
- £ — —t
@m \".,3 — — 5 ==

’ \'\,@
o
8 8 ——8—
*’

%’ :'A"\(Z) : : P

EN
L
_.&'

A
&

|
i

o
g
N

S

416 NATHAN: You are the man!

417 DAVID: What?!

418 NATHAN: You have done this deed! 3

419 DAVID: I A

420 NATHAN: The Lord made you king and gave you a kil ! Why,
421  then, have you done this wickedness in the sight of the'Egrd? You have
422 slain Uriah with the sword of the men of Ammon. Yoy hav n his
423 wife to be your wife. This is what the Lord says: t of househcld
424 will I bring calamity upon you. The sword w1l d om your

425  house. And the child born to you will dle
426 SAMUEL: David fell on his face and v%
427  (music begins to “Underscore #12” )
Undersco&
Qo

CAM FLORIA

With intensity N Arranged by Cam Floria
@ NC DAVID: “I have sinned . . ." % Q
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428  DAVID: I have sinned against the Lord. Have mercy on me, O God, \

429 according to Your unfailing love. My guilt has overwhelmed me il Q s
430  burden too heavy to bear. Iam bowed down and brought very low; ay @
431  long I go about mourning. I am feeble and utterly crushed; I gm%{

432 anguish of heart. Save me from blood guilt, O God! When I kgpt sifent,
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433 my bones wasted away through my groaning all day long. F and SRy ==
434 night Your hand was heavy upon me. For I know my trans; ns, and b =

435  my sin is always before me. Against You, You only, hav ned and

436  done what is evil in Your sight! O God, cleanse me and be clean.

437 Wash me and I will be whiter than snow. Let me hear joy and gladness; e
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440  steadfast spirit within me. Do not cast me from re; %& or take

441  Your Holy Spirit from me. Restore to me the, &f
442 mercy on me, O God. '&)
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444  SAMUEL: But the child born to Davii aj hheba fell ill. David
445  wept and fasted before the Lord for ing all night on the
446 floor. But on the seventh day, the ‘&9 di athan had predicted. 23

Q
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: Solomon, my son, I am going the way of all the earth. Be

@

8 @oming at sunrise on a cloudless morning, like the brightness after rain
09"Qthat . . . that brings the grass from the earth. Do not be afraid or
i%r discouraged, for the Lord my God is with you. He will not fail you or
-3Q"  forsake you. Walk in His ways and keep His commands so that you may
prosper in all that you do. Be strong and courageous and do the work.

55 / DA
, and show yourself a man. When one rules over men in
§g usness—when he rules in the fear of God—he is like the light of
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: Aﬁat the age of 70, after ruling Israel for 40 years, King

i (spoken during “A Man after God’s Own Heart with And to
e@ dithful” meas. 30) So what does it mean to be a man after God’s
eart? It means being a person of faith and prayer—one who never
1 s anything without consulting the Lord. It means behaving with honor,
2. Oyalty, justice and integrity. It means living in humility and
‘understanding remorse and repentance—knowing God’s forgiveness and
experiencing His cleansing. It means loving and serving others. But most
of all, it means loving God—that was David. He taught us how to praise
and worship the Lord. He wrote poems and songs to celebrate God’s
greatness—psalms that will live forever! And he showed us how to love
the Lord God with all our heart, mind, soul and strength. Truly, he was a
529  man after God’s own heart.
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DAVID

A Man after God’s Own Heart

Production Notes
by Peggy Beddall

4
Style N
This production was staged by a well-known Christi: me
n nfind

performed by an auditioned touring company. KeepAh! hile
viewing the production video as you will see a v li: sentation
of this dramatic musical. As the director, it’s y Oic| %‘Axther
implement the original staging or pursue otherégin ohms more
suitable to your group (other options are (@ as stions).

Q
gives CSt!‘.e ole of David, as it
vid sings in about every
acty his late 20s or 30s (helped
g actor whose voice is

Casting Considerations
Careful consideration must, obvious),
is demanding both dramatically any
song). The role could be played
to age through makeup). He shou)d

adequate.

roleato use two to three men to play

ns 1y 20s to portray a young David

(th); a@An in his 30s or 40s could portray an
Ing); elderly man in his 60s or 70s could portray
David at the en s lifg. “Fhie two younger actors would need to be
strong in both A%;g an ging; the role of the elder David would not
require singjqg, ahd o@xminimal dialogue, but a commanding stage
presence have profound effect. Dividing the role this way would
not anly& a mpore realistic portrayal of David’s life, but also be less

deman% Tor yQf actors.
T

A this presentation as the prophet himself was to David, the

inlyiting audience in and taking them along the journey. A good, strong
ct

au

Another consideration f¢
David: a young man,
(shepherd, slayer of
older David (warri

) Ion
f Sgr] should be carefully cast. Samuel narrates the action,
iti
or?é must for this role. He breaks the wall between stage and
méece and so should be comfortable with storytelling and engaging the
au@énce. The singing demands for this role call for a good solo voice, but
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the strength of this character lies in the actor’s storytelling ability and hisQ,

ability to establish a rapport with the audience.

~
&
Q)

Other casting considerations worth noting would be for the charac}(s,s
Goliath and Absalom. Goliath ought to be a BIG, TALL man, v
imposing in his presence (a gruff, deep voice wouldn’t hurt ei

Absalom has absolutely no dialogue, but must possess very
timing for “Big Hair.” This is one role where it’s okay to be
ham! There are also a couple of roles for women: The Wi

Bathsheba. Bathsheba has a small solo in the last sceng

9of

comic
tof a

%gﬁqr and

There are several solos available to your choir m %’t
production. In “Now’s the Time to Celebrate” y%ﬂ
maybe two) who can rap; “Big Hair” calls for

two if you have them); “A Man after God

’s yﬁ
soloists (as they do in the production vide‘;@
isvif

could utilize another male and female s

the entire song.

The Character of the Choir
You will note that in this producti

true sense of a musical theater/sho:
of the action, they are not c| ters

character development).
chorus, moving the st

If you choose to sm@

themselves »eMto

fewde:

b, activ

felt%’ds from you and they can go from being “the choir” to
icipants in the story!

ing

im

ng

N4

o

1
[amic
¢;

it

$

>

e%ﬁxs does not function in the

\¢

out the
omeone (or
ale voice (use
an use up to six
God and King”

n’t use David for

.-‘\gﬁough they are, at times, a part
ﬁ\he story (hence, no need for

rus
cti®s'more in the capacity of a Greek
ally.

pm@?i

on more as a dramatic musical then

you’ll want to take sign choir members to groups that can, in
turn, be assigne; peci&s’tage areas to aid in blocking the musical
numbers. Sevgralwf the§ongs that the choir sings with David lend
tion with him and/or others. While not
haracters in a play, the choir is an essential part of
can be accomplished dramatically if the director

necessari] ayil
this proy n. Wh'
offers up¥deag f8y¥tage action with

and

A

- prué)sly mentioned, the production seen on the video is very
Q&tyl‘ d, but can certainly be worth the effort for the right group of people.

Q,\ Firaz%

all, don’t be anxious about trying something different! Stretching

ag@rowing is part of our Christian walk—a very exciting part. Secondly,
’&;Qn’t be afraid to adapt what you see to fit your choir. There is quite a bit
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2. If you decide to use two choirs the contemporary choir can be placed Q\

of choreography in this production—and rightfully so because many of Q downstage right in a narration area with Samuel. For their musical Q
these songs are celebratory in nature. If your choir is uncomfortable %Lh ” numbers this choir would utilize the right and center downstage ai
choreography then consider enlisting several young people from y

allowing plenty of room for choreography. An elevated unit set{{

congregation to comprise a dance ensemble. If you are not a various levels would serve as the area for the dramatic scenesg

choreographer then enlist some help . . . please! Look first with{ including the biblical choir. Certain “secondary” dramatic s (ie.
congregation to find someone who can help with this impo: . No Saul and the Witch of Endor) could be staged in the dowq% left
luck? Call a local dance studio or nearby college and see if t.he d be area.
willing to help. (\ ’

v 3. The final suggestion assumes a dramatic musical st; apprieh
Here’s one last consideration for your choir . . . try th \@ with with the cast and one choir together throughout dug %a You
two choirs! You could easily assign musical numb, a biilical choir could utilize the elevated unit set across center: or tic
and a contemporary choir. The contemporary ch W serve as scenes and musical numbers. Samuel’s narrat;\/ ul one from
an onstage audience for Samuel and easily do a% t twdQf the songs various downstage locations. Q
from the storyline. This option would allow @ as| biblical choir %’
some time for scene changes, costume ch ‘and{ox Character changes. If you use a unit set consider covering the frbn¥sof platforms with
The biblical choir would be dressed in pgrio¥co; s and participate in rock facings, or paint the fronts to simul: k, ing greenery

scenes calling for a crowd and/or ch
be comprised of singing personnel
The staging suggestions will inclu

yon. Both groups should throughout. Some well-placed foliage
hy ensembles/teams. interest to your set. The set design se;
(ys tqQig¥orporate this idea while of your choice of stage layouts. Pla

i) will add visual
o works well regardless
€s a erent levels and in

maintaining the integrity of the dramatic different groupings especially in the spst ea behind your platforms
’.Q and around your set. Be mindfu] of long ents and sandals when
Set W deciding where to put your foit
David should be presente iblisdt set with a few scenic set pieces to
suggest a biblical setting? i include different levels, steps or Lights
ramps that aid in kee ction visually interesting. If your You should make eve!ﬁémpt ght the different areas of your stage
playing area can be fQQinted xtured a neutral color (brown or gray is independently. This It to direct the audience’s attention to the
best), it will mo ly fe&mble the various natural settings. You appropriate area. I p0551ble to change scenery and
should also att o bg%y()ur set with either a large, single-colored performers in thg ‘whil& another scene is in progress. If you are using
backdrop or g-patnted drop (something rather generic like the a single-colo; dre ghting it with 3-circuit strip lights will allow
coumrys1d 1d vg% you to chan; col the drop and create a varicty of atmospheres.
The mo Qt+factor affecting your set is the placement of key If you a@mg is production in an area with no theatrical lighting, or
groups 1 al: the choir (or choirs), Samuel, and the dramatic where thewse h lighting is unrealistic, then choose specific stage
scengs”” Thls sion will probably be affected by your choice to use one are fof yo erent characters so that the audience can follow the
0 cho he size of your platform, your entry ways, your sound ple, Samuel’s narration would always take place
; e size of your cast and choir. The following are suggestions: t, David would always be centerstage, etc. If possible,
. déﬂtmg a follow spot to light different areas or specific characters.
'\g) s erform the musical as staged in the video the choir is placed

tage left and upstage right on risers, platforms, or existing elevated

\, Props
& /\‘)Xreas The centerstage area is used for the dramatic scenes and is on & T@rama scenes require only minimal props. Your choir will want to
3 Q’ the floor level. The actors can enter and exit their area from the sides @ry hand props in the dramatic scenes. Again, this creates visual interest
or through the auditorium aisles. %

>

%
& &

and encourages them to interact with one another. Consider using m Q The use of a hooded cape for Samuel serves well to set him apart vis IQ
to large size baskets, lengths of fabric, ropes of jewelry, colorful bg from the rest of the cast. It also allows his face to be hidden during %
fishing nets, bakery items (such as long loaves of bread), and foo&(;ms to scene with the Witch of Endor, lending to the “darkness” of the s:
carry.

\ If you choose to go with two choirs for staging, then you’ll w: Su
Some members of your cast will need specific props. David’,% instance, consider age-appropriate clothing for the contemporary choir mbers If

will need a lyre for his song “The Lord Is My Shepherd.” Yéu ¢ using older children and teens you might dress them in brj hﬂy c
duplicate the one seen in the video or check out refere ok r'the T-shirts, blue jeans, and tennis shoes. Adults could govﬁem ms
s

time period and get some other ideas. When David ]ﬁtb in battle, jeans, and tennis shoes. Keep in mind that this group 0,
all the warring parties should have spears, swords and a choreography, so the costuming shouldn’t be restn

few should have helmets. Be sure to check out thé yideo @%\Ke creative ({,\}
use of Goliath’s helmet, hair, and cape! Absal 1 n ome “big Staging Suggestions b
hair” for his scene. Check with your local c s| or a fright wig. “David Overture” oo’
The return of the Ark of the Covenant to Ji enm require that you ion vi i @

The production video opens with a proces: th&qnter aisle with an

make your own “Ark of the Covenant.” on the video could elderly, bed-ridden King David. He is mgv Nstage during
be reproduced or you might COHSIdCT &hmg %ﬂ”‘ of the Lost Ark to Samuel’s narration as the other characten® vd&nd him to say their
get a look at Hollywood’s r < Ak you decide to use flags last good-byes. The choir freezes as el s narration and moves
and/or banners (as the touring co do&-{tglen youw'll need to secure into the picture. This picture is duj d at,%'end of the production as
them early in the production to time Q¥ rehearsals. the deathbed scene is reenacted. 2
R o
Costumes “z Another staging option is to @e Yol oreography ensemble and begin
It must be pointed out fir: ‘the @{ng group seen in the production with a procession of bemnen{{}) 1 sles to the stage area.
has kept their costumm n:gmmple for ease in traveling and Q‘
handling. You, of couigg; Can bel@¥ creative as you want! Narration ({)
/\ S) If not using the ope: ene, iewed on the video, then as the overture
Your actors and eﬁ'sho costumed in appropriate biblical dress. Be fades the lights sl ad n a sleeping man, Samuel. He does his
sure to consult 'nce hoQks on biblical attire for the time period (930 narration from ot opstage. If using a contemporary choir, they can
B.C. and laterNE€Jfoos enal that has appropriate weight, color, and begin to take tHeNFdge the aisles at Samuel’s line, “It is the story of
texture. W to a:ﬁa layered effect with over-tunics, drapes, and David!” A mﬁi;al bridge at that point allows them to make their way to
capes. W ntemporary hair should have their heads creatively their plac ere skQRld be lots of excitement and anticipation from this
wrapp ep men’s head coverings to a minimum as it greatly restricts group. ould listen to Samuel intently and interact with others as
facxal res51 the n: n CO es.
N
arac \Sf David should have several costume pieces that help ] Ci ate”
renti e stages of his life (shepherd, warrior, and King). As seen in uekaline . . . and to anoint a new King,” the choir moves onto
%ﬁnon video, this can be achieved with a simple change in this song with Samuel and David. They enter the scene with
Q) accessdries. Also note that the touring company used the same color for eir haid props and interact with one another as they sing. The cast can
Q,\ erent accessories and that no one else had that color in their gﬂhe narration as shown on the video and then continue on to the end

ts fade on centerstage (no blackout as a soft light will stay on David).

%

e; this helps set David apart from the rest of the group. OQ/ OhME song. At song’s end the cast (except for David) and choir exit as the
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Narration Q i i is line “ i
As Samuel’s narration continues, a soft light stays on David. At the en%f ::: au::i::sdt;h:h:aig;': 3 ch(iui\z‘x::: :; hlishi:;o the a;x;i:)si\:d and Ju%
the narration fade lights to black on Samuel and bring up the lights& EP o 2 ¢ &
David as he sings. (c) “The Lord Lives”
«The Lord Ts My Sheoherd” \ This is a song of praise and celebration! The choir can take pla \nslage
T : Yb ‘5'}1 bt AL it and allow David to move among them as he sings. They reac hat he

clls 1: a solo number with no choir background. Lights fade tp f‘i\a says and interact with one another. Lights fade to black at the#nd M\he
end of song. % v song and come up on Samuel. v
Narration Q) ({’) Narration Q) ({’)

Lights up on Samuel as narration continues. At th@ 3 st and
choir can aid in acting out the narration. This lead’g{/ i and

Goliath.” )
N

“David and Goliath” O
At Samuel’s line, “It wasn’t just an evil gpirit ha(&)‘memed Saul, it was
the Philistine’s as well,” Goliath and the,reSt of y can begin
making their way up the aisle to the 4 Th%ast and choir continue to «Q Jerusalem” & N

a'ct out this slo'ry to the e’fd' Bes 1w @wdeo “? see how they A beautiful, reflective song that reﬂ%spot i g’% your choir. You should
simulated cutting off Goliath’s hea;! e’s@ne segues into the next song. ﬁ

Samuel continues the narration with David being
Israel. Again, the cast and choir can act out the
places for the next song. If other staging opti
narrative only so the cast and choir can pre]
cast more than one David, this is the time {
man (30 to 40 years old).

ed g of

on, take their
uq%’(consider the

T t] t song. If you've

e thQywitch to the older

~

ong (view the video for ideas

the end of the song and choir

N and staging options). Lights 0 blaghVtt

« y » % 5 : g

The Power of His Name’ [\) moves into place for next s @ﬁaﬂon.
0

=

This song is a victory prog] ion avid and the people of Israel.
Lots of interaction as D vegQrrough the crowd during this song. If

Narration <

staging is done as seen% e vige; this song segues into another song, Samusl confinnesiii (tion Q) the return of the Ark of the Covenant
“Now’s the Time to Qe rate3nd a spontaneous celebration erupts o erisalEH Q
among the people. Q
i i ) %’ o “Our Great G d Kiup”

Now’s the TymeYo Celgbrate Another song&Qf celebrdtpon as the people of Israel herald the return of the
This song iﬁvene d calls for lots of choreography . .. and fun! If Atk of the ant sJerusalem! If you are using only one actor for
using a coj orary Thoir here’s their first chance to shine! Consider David y ht consider having him start the song, but then assigning
exiting @t oir and allowing this group to have their own other s s te€Quembers of your choir (men and women). Again, a
celebrati,o of R&YU’s victory and the Lord’s power! This option allows high-engrgy t would suit well your choreography team. At the end
for seqe higheg¥rgy choreography especially if using older children and of ong, ast and choir exit as the lights fade on them and come up
tey et tl have fun with it! uel N

& >
. rrati@ . rrath

t dﬁng’s end, Samuel continues the narration with the story of David \ armﬁ,lrcontinues the story as the cast acts out the narration and the

aml\ than and of Saul’s jealousy toward David. The cast acts out the ‘Q dm@dtic scenes. Especially powerful are the scenes with Nathan and
O mﬁ(;l ion if staged as in the original production. You could also opt for O yld and David’s remorse and repentance.
%, uel to just do the narrative and then break out the dramatic scenes with %,
& {ﬁavid and Jonathan and Saul and the Witch of Endor. Samuel ends the & ;&'

& S

%

é Resources Q,

O 215 Craig-Claar, Deborah. What to Do with the Second Shepherd on the L
%’ Staging Seasonal Musicals. Kansas City: Lillenas Publishing
“Unbelievable Love” & Company, 1993. (S )
This is David’s song of love to his Lord! He begins onstage by 1f, A “why to” in addition to a “how to” book that covers e, ep in
but the choir should enter before his second verse. At the end g, getting a Christmas (or Easter) dramatic musical onst overs
lights fade on choir and come up on Samuel. staging and blocking solos, group seq and dr c scenes
’ (\ as well as basic production design. 7
Narration ,% b‘ Shew, Michael. Easy Scenery Design and Construction.‘%sas
Samuel continues the narration with the story of Abs: o) 9‘)151 and Lillenas Publishing Company, 1994.
choir can act this out or, if using a contemporary ch o ’S{amuel to A clear, direct handbook on designing and. b g e scenery
continue narrative. The contemporary choir takes e he@}{}l‘\ﬁg of the on limited budgets in non-theatrical spacel(flid sgachyaries!)
story with the next song. Clever, easy-to-understand illustrations, \ &
Q / Freeman, Tim. Easy Stage Lighting. Kansas Ll ublishing
“Big Hair” O (SO Company, 1995. (\4 A
The choir acts out the song. Be sure to incohate% of big movements! Another easy-to-understand manu ho ise basic lighting
& g\ instruments and create lighting @s. Théuse of a scrim and gobos
Narration QO is covered, as well as lighting BackdropQyd cycloramas.
Samuel continues the narration wit] ast choir acting it out. If \, N
using two choirs you might consi Tvin, id’s line, “Oh Absalom, '% '.Q
Absalom, my son . . .” to Samuel as part e narrative. This allows v $

David and the choir to enter u%: da:l}'\t;, eir places for the next song. % y
“A Man after God’s Ovj@lrt” N Qg)
Soloists take this songﬁ' :}9 t and(choir members mourn the loss of their 'Z"{)
beloved King. Segue&q ext @g. i\
“And to the Fai l'@' 5 N
Choir sings rhis%.ﬂl\f@ion continues during the song with choir and %’ §

ifgo e;

nd (if using contemporary choir you could &

music under;ﬁﬁ: Chy
include ;}1§) is t). Cast and choir strike poses of homage to the Q) &
d

King an one g.nd freeze to lights out. :\ ..
“I Will Cele , Curtain Calls (Reprise)” 7 ‘\Q)
M;@ure t g and celebrate (and take a few bows)! % @
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